The people’s Ramayana:
Voices across Castes and Regions in Telugu states

Telugu Ramayana Treasures
STG Antarvedi Krishnamacharya, Sri Ramayana Pathaka in
Bhadrachalam Temple
The people of Telugu states have forged an unbreakable bond with Rama,
characterized by an immense and unwavering love. It's unparalleled in its depth,
with no other community embracing Rama as wholeheartedly as the Telugu
people. This profound connection is evident throughout the region, with the Telugu
states being utterly immersed in the majestic saga of Rama. The land of Telugu-
speaking people has been purified by this all-encompassing devotion. Every village,
no matter how remote, boasts at least one temple dedicated to Sri Rama Chandra.
Ramayana recitals are an integral part of daily life, and the people begin every
endeavor with an invocation to 'Srirama.' Even the youngest members of the
community are blessed with the slogan 'gors064- el e.eod:owa' (May Rama's

protection be upon you, and may you live for 100 years). Rama's presence
permeates every aspect of life in Telugu states, leaving an indelible mark on the
people's thoughts, words, and actions.
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The Ever-Reflecting Glory of Rama Katha in Telugu
The words of Kalpavriksha-like poets echo everywhere across Telugu land. The
beautiful story of Rama has taken many forms in Telugu literature—as poetry,
prose, Champu, Harikatha, Yakshagana, folk songs, Dandakams, and Keerthanas.
It has deeply touched the hearts of poets and devotees alike. Since the time of



Nannaya, the stream of Rama Katha literature has been flowing like a pure and
vast river, continuing till today and uplifting countless souls. By the time Ramayana
was first composed in Telugu, the Sanskrit versions had already flourished in
Puranas, poetry, and dramas, enriched with new creative expressions. As a result,
the influence of Valmiki Ramayana, along with Adhyatma Ramayana and other
sacred versions, is clearly visible in Telugu Rama Katha. Elements that Valmiki did
not mention—such as regional traditions, cultural practices, and new imaginative
details—found their place in Telugu retellings, making them unique yet deeply
connected to the original essence.

1. The Evolution of Champu Ramayanas
Let us explore the different forms in which Rama Katha emerged in Telugu
literature, starting with Champu Kavyas. What is Champu Kavya? A Champu Kavya
is a literary work that blends both prose (Gadya) and poetry (Padya). Telugu
literature has witnessed the creation of many Champu Ramayanas, each
contributing uniquely to the grand tradition of Rama Katha. According to Andhra
literary historians, the earliest Telugu Ramayana is said to have been composed
by Bhaskara Mantri (1190-1220 CE), the grandfather of Tikkana Somayaji.
However, this work is not available today. The first available Telugu Ramayana is
Ranganatha Ramayanam by Gona Buddhareddy, composed in the Desi poetry
tradition.
Key Champu Ramayanas in Telugu Literature

The first structured Champu Ramayana is Bhaskara Ramayanam, written by
Hulakki Bhaskara (14th century CE). After this, several Champu Ramayanas were
composed, including:

« Molla Ramayanam — by Molla (14th century)

« Ramaabhyudayam — by Ayyalaraju Ramabhadra Kavi (1540 CE)

« Raghunatha Ramayanam — by Tanjavur Raju (1673 CE)

e Accha Telugu Ramayanam — by Kuchi Manchi Thimma Kavi (17th century

CE)
« Srimad Andhra Valmiki Ramayanam — by Vavikolanu Subbarao (Vasudasu,
Modern Era)



« Gopinatha Ramayanam — by Venkata Kavi
« Champu Ramayanam — by Rigveda Kavi Venkatachalapati
« Srimad Andhra Champu Ramayanam — by Allamaraju Rangasayi
« Ramodayam - by Rangayya Kavi
» Kausalya Charitam — by Layagrahi Garudachala Kavi
« Malika Ramayanam — by Shatakavi (a collective effort by Akundi Venkata
Sastri, Pantula Lakshminarayana Sastri, Deva Guptapu Venkata Ramana,
Kaviraju Chintalapudi Sanyasiravu, Moola Peranna Kavi, Upmaka Narayana
Murthy)
o Sri Yogananda Andhra Ramayanam — by Chillarige Yoganandayya Pantulu
« SriJanamanchi Seshadri Sharma Ramayanam
o Sri Venkata Parvateshwara Kavula Ramayanam
o Ramayana Kalpavriksham — by Kavi Samrat Viswanatha Satyanarayana
These works showcase how Rama Katha flourished in Telugu literature, with each
poet bringing their own creative expression, devotion, and literary excellence to
the timeless story of Sri Rama.

2. Dvipada Ramayanas in Telugu
Telugu poetry follows different metrical structures, broadly divided into Vruttas
(classical meters) and Jaatis (folk-based meters).

In its metrical composition, as Appakavi stated in the verse:

"Kanda Bhedamulaarugaa ka yutsahamu taruvoju madhyamaakkaralunaidu
deepiyu manjeeradvipada pattri pada chatushpada...”

The six types of Kanda (metrical variations) are prominently present: Utsaham,
Taruvoju, Akkara, Dvipada, Tripada, Chatushpada, Panchapada, Shatpada, Ragada,
Kalika, and Utkalika. Among these Dvipada belongs to the Jaati Chandas.

What is Dvipada?
The word Dvipada means "two-lined verse." Unlike classical Chandas where verses
typically have four lines (padas), Dvipada has only two lines per stanza. This makes



it structurally similar to Vedic meters like the Trishtubh, which has three lines.
Poetic scholars like Vinnukota Peddanna and Peddiraju (S°a°50oS°cS TIPTe0Ed SG)

referred to this form as Dvipadi, which later became popular as Dvipada.

Historical Development of Dvipada
« Dvipada existed even before Nannaya’s time and gained prominence in
Telugu literature.
« Palkuriki Somanatha is often credited as the first poet to use Dvipada
extensively.
Scholars have defined the characteristics of the Dvipada meter as follows:
o Each line contains three Indra ganas followed by one Surya gana in
sequence.
« It follows the rhyme scheme (Prasa Niyama).
« The first syllable of the third gana in each line serves as the Yati (caesura)
position.
« Each line consists of four ganas, maintaining a total syllabic count of no less
than 15 matras and no more than 18 matras.

For long time, Dvipada was merged with other poetic forms like Manjari Dvipada,
Taruvoju, and Dviradagalaragada, before evolving into an independent metrical
tradition. Dvipada became the foundation for later meters like Seesa, Ataveladi,
and Tetagiti, playing a crucial role in Telugu poetry.

Dvipada Ramayanas in Telugu
The first known Ramayana in Dvipada was Ranganatha Ramayanam by Gona
Buddha Reddy. This pioneering work set the stage for many later adaptations of
the Valmiki Ramayana in Dvipada by various poets, including:

« Annamacharya

» Kattavaradaraju

« Ganapavarapu Venkata Kavi



« Bhosale Ekoji

« Chada Raghava Reddy

o Eleshwarapu Subrahmanya Sastri
Even in modern times, over ten poets have composed Dvipada Ramayanas. Just
as Anushtubh is the fundamental meter in Sanskrit poetry, Dvipada holds a similar
primary place in Telugu literary tradition. It remains an essential form for narrating
great epics like the Ramayana.

3. Shlesha Ramayana Kavyas in Telugu
Telugu literature has explored the Ramayana in various poetic forms such as
Champu, Dvipada, and others. Among these, Shlesha Kavyas (double-meaning
poetry) stand out as a remarkable literary achievement.
What is Shlesha Kavya?

o Shlesha (Pun or fun) Kavya refers to poetry where a single word conveys
multiple meanings, often telling two or more different stories
simultaneously.

o Shlesha Kavyas are primarily known for their scholarly depth and satirical
essence. Expressing multiple meanings through a single word requires
extraordinary intellect and poetic mastery. While composing a single verse
with dual meanings is challenging, writing an entire epic in this style is an
even greater feat, demonstrating the poet’s remarkable talent.

o Such poetry can be either intellectual (Panditya-pradhana) or satirical
(Vyangya-pradhana).

Origins of Shlesha Poetry
The birthplace of such Shlesha Kavyas is Sanskrit literature. Many poets have
written epics where each verse can be interpreted in two distinct ways. Some
notable Sanskrit Shlesha Kavyas include:

1. Raghava-Pandaviyam — Kaviraja Suri

2. Raghava-Naishadhiyam — Haradatta Suri

3. Raghava-Pandava-Yadavam — Chidambara Sumati

4. Sapta-Sandhana Mahakavya — Megha Vijaya



These works are also called Anekartha Kavyas (poems with multiple meanings)
because they incorporate multiple interpretations within a single structure.

Types of Shlesha Kavyas
Based on the number of stories embedded within a single poem, they are classified
as:

« If a single poem conveys two stories, it is a Dvyarthika Kavya (e.g.,

Ramayana+Mahabharata);

« Ifit contains three stories, it is a Tryarthika Kavya;

o Ifit carries four stories, it is known as Chaturarthika Kavya.
However, regardless of the number of stories, all such works are generally referred
to as Dvyarthika Kavyas. Using limited words to convey multiple interpretations is
followed in different poetic methods, such as Shlesha, Anuloma-Viloma poetry,
Garbha Kavya, and Kshuthaka Chitra poetry.

Anuloma-Viloma Poetry (Palindrome Poetry)
One of the techniques used in these Kavyas is Anuloma-Viloma (palindromic
poetry), where:
o Averse, when read normally (Anuloma - top to bottom), tells one story.
o The same verse, when read in reverse (Viloma - bottom to top), tells a
different story.

This creates two separate narratives within the same text. These Kavyas are also
known as Gati-Pratyagati Kavyas or Pratiloma Kavyas, and composing them is an
extremely difficult task, and no full-length Telugu work exists in this style.
However, Pingali Suranna’s Kala-Purnodaya contains an Anuloma-Viloma verse.
Composing Dvyarthika Kavyas in Telugu is extremely challenging. It requires
profound mastery of the language, and even if one succeeds in creating a
technically correct poem, it may not always captivate readers with poetic brilliance.
However, Pingali Surana achieved both literary excellence and technical prowess,
earning a distinguished place among classical Telugu poets.



Shlesha Ramayana in Telugu
The first known Shlesha Kavya in Telugu was written by Vemulavada Bheemakauvi,
titled Raghava Pandaviyam. Unfortunately, this work has been lost over time. The
earliest available Shlesha Kavya in Telugu is Raghava Pandaviyam by Pingali
Surana, composed in the 16th century, which simultaneously narrates:

1. Ramayana (Raghava’s story)

2. Mahabharata (Pandavas’ story)
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Poetic Brilliance of Pingali Surana

Pingali Surana himself highlights the difficulty of writing a poem with dual meanings
and integrating the stories of both Ramayana and Mahabharata within a single
work: "It is already difficult to compose a single verse with two meanings, Who can
then weave together the stories of the Ramayana and Mahabharata into one grand
epic? This requires extraordinary scholarship and poetic genius."

Example of a Shlesha Verse from Raghava Pandaviyam
This verse from Raghava Pandaviyam describes two different events—Rama
breaking Shiva’s bow in the Ramayana and Arjuna piercing the rotating fish target
in the Mahabharata.
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Interpretation as Ramayana:



Anupama Divya Vikrama Samagra Vibhudu = The incomparable and
supremely valiant Lord Rama

Jishnudu = The victorious one (Rama)

Raamavibhudu = Sri Ramachandra

Anitara Bhedya = Impossible for others to penetrate

Raudra Dhanus = The bow of Rudra (Shiva)

Ashrama Bhangiga Vanchi = Effortlessly bending and breaking it

Abhraga Animesha Laksha Hrith Ambaka Vruttin = Delighting millions of
celestial beings (Devas)

Urvara Jana Hridaya Akshi Vartanam = Captivating the hearts and eyes of
the people

Chaalaga = Excessive / Abundant

Adbhuta Vardhin Munchuchun = Immersing them in an ocean of wonder
Bahulilan Nerasi = Radiating his strength through his arms

Meaning: Lord Rama, with his unparalleled might, effortlessly broke Shiva’s bow,

astonishing both the celestial beings and the earthly spectators.

Interpretation as Mahabharata:

Anupama Divya Vikrama Samagra Vibhudu = The incomparable and
supremely valiant warrior Arjuna

Jishnudu = The victorious one (Arjuna)

Raamavibhudu = A Beautiful Lord

Anitara Bhedya = Impossible for others to pierce

Raudra Dhanus = The fierce bow

Ashrama Bhangiga Vanchi = Effortlessly aiming and striking

Abhraga Animesha Laksha Hrith Ambaka Vruttin = Targeting the motionless
fish’s eye (Matsya Yantra)

Urvara Jana Hridaya Akshi Vartanam = Captivating the hearts and eyes of
the spectators

Adbhuta Vardhin Munchuchun = Immersing them in an ocean of wonder
Bahulilan Nerasi = Radiating his strength through his arms



Meaning: Arjuna, with his supreme valor, aimed at the revolving fish’s eye by
looking at its reflection and pierced it with his arrow, astonishing the gathered kings
and spectators.

This single verse artistically narrates both Rama breaking Shiva’s bow and Arjuna
piercing the Matsya Yantra, showcasing the poet’s mastery in Shlesha poetry.

Later Shlesha Kavyas in Telugu
Following the tradition of Raghava Pandaviyam, many poets composed Shlesha
Kavyas centered around the Ramayana. Some notable works include:

o Ramakrishna Vijayam — Mariganti Singaracharyulu

o Achalatmaja Parinayam - Tirumala-Bukkapattanam ‘Kireeti’

Venkatacharyulu

o Dharatmaja Parinayam — Kottalanka Mrutyunjayulu

o Shivaramabhyudayam — Poduru Pedaramayatya

« Lanka Vijayam (Ravana Damniyam) — Pindiprolu Lakshmanakavi

« Raghava Vasudeviyam — Kottapalli Singaracharyulu

« Ramakrishna Upakhyanam — Sripada Venkata Chalapathi

« Khalakarna Vishayana Ramayanam — Pannala Brahmanna

o Nirvachana Bharata Garbha Ramayanam — Ravipati Lakshminarayana

o Andhra Raghava Pandaviyam — Ravuri Doraswami Sharma

« Raghava Naishadhiyam — Ravuri Doraswami Sharma

« Raghava Pandava Yadaviyam — Elakuchi Bala Saraswathi

« Yadava Raghava Pandaviyam — Nelluri Veeraraghava Kavi

o Ramakrishnarjuna Rupanarayaneyam — Oruganti Somashekara Kavi

« Raghava Pandava Yadaviyam — Ayyagari Veerabhadra Kavi

« Nala Yadava Raghava Pandaviyam — Maringanti Singaracharyulu
These works continue the rich tradition of Shlesha poetry, showcasing Telugu
poets' linguistic mastery and literary excellence.

4. Tryarthika Kavyam (Triple-Meaning Poetry)
After the success of Dvyarthika Kavyas (poems with dual meanings), poets sought
to push the boundaries of poetic ingenuity even further. This led to the emergence



of Tryarthika Kavyas, where a single verse conveys three different narratives. One

such remarkable work is Yadava Raghava Pandaviyam, composed by Nelluri

Veeraraghava Kavi.

Example Verse from Yadava Raghava Pandaviyam
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This verse carries three distinct meanings, narrating the stories of the Yadavas

(Krishna's lineage), Raghavas (Rama's lineage), and Pandavas (Mahabharata

heroes) simultaneously.

Interpretation as Yadava Story:

B0 + RGY Srilaku + Iravu - A place for wealth and prosperity
QIVY + DY + PR + HWOHD + @ Bahula + Sitha + Bhanu +

Kululakun + Atapattu > A stronghold for multiple rulers of the lunar dynasty
(Chandravamsa)
c’ogé + 30y Boew Sajjana + Aspadambu > A haven for virtuous people

03 Mahin - In this world

VAT G Ayodhya - An unconquerable city

5°08A Kantin - Radiating brilliance

HOEOG + o + & o Madhura + Sala + Ujjvala > The city of Mathura,

adorned with shining ramparts
Se«i)® Nagapuri - The city of Dwarka

éaﬁs@o Navyalila = Filled with Krishna’s divine pastimes

Tanarchu - Oppu (Agree / Accept)

Interpretation as Raghava Story (Ramayana):



o TNV + VNG + 2P Hewwdd Bahu + Lasita + Bhanu Kululaku - A place for

the famous warriors of the Solar dynasty (Suryavamsa)
.« I QAITES + ot + QYO BHGy Mahin Ayodhya + Naga + Puri Tanafchu

- Ayodhya, the glorious capital city
. 5°08Q Kantin - Radiating with Rama’s divine aura

o« JGOG + Jo + egso Madhura + Sala + Ujjvala - Its ramparts shine with

unmatched beauty

Interpretation as Pandava Story (Mahabharata):
o HGE Madhura -> Sweet (Pleasing), referring to the grandeur of

Hastinapura
o IO Nagapuri - Referring to Hastinapura, the city of the Kuru dynasty

. éélgév + SO Navyalila + Tanarchu - An abode of fascinating new

adventures
This verse brilliantly intertwines the Yadava, Raghava, and Pandava stories in a
seamless poetic flow, showcasing the poet’s extraordinary skill.

5. Satirical Poetry (Tittu Kavithvam) in the Ramayana

Telugu literature has a rich tradition of Tittu Kavithvam (satirical poetry), which is
often considered a branch of Shlesha Kavyas. This genre emerged as an artistic
expression of frustration or distress, where poets, when deeply hurt or
disappointed, channelled their emotions into poetic satire. Even within this
tradition, the Ramayana has maintained a prominent place. One notable poet in
this genre is Pindiprolu Lakshmana Kavi, who composed Lanka Vijayam, a two-
canto epic using satirical poetry. In this work, the poet cleverly combines personal
grievances with the timeless tale of Rama, weaving criticism into his verses while
maintaining literary excellence.

Similarly, Pannala Brahmanna composed Khalakarna Vishayana Ramayanam,
employing satirical poetry to depict the Ramayana in a unique style.



These works demonstrate that the Ramayana remains a central inspiration across
multiple literary genres, including Shlesha Kavya, Anuloma-Viloma poetry, and
Satirical Kavya, proving its enduring impact on Telugu literary tradition.

6. The Ramayana in Sub-Narratives (Upakhyanas)

After Maharishi Valmiki composed the Ramayana in Sanskrit, Vyasa Bhagavan
integrated the story of Rama into various Puranas as a sub-narrative (Upakhyana).
The Ramayana appears in:

« Bhagavata Purana (Ninth Canto)

« Mahabharata (Aranya Parva)
Similarly, in Telugu literature, despite the existence of full-fledged Ramayanas,
several poets incorporated the Ramayana as a sub-narrative in their works.
Examples include:

o Ramopakhyana in the Mahabharata

« Ramopakhyana in the Bhagavata Purana

« The Ramayana in the Harivamsa

« The Ramayana as part of Yayati Charitra
These instances highlight how the Ramayana was interwoven into multiple
literary and scriptural traditions beyond standalone epics.
ot sm*;soeS’ oPs 86

7. The Ramayana in Khanda Kavyas (Minor Epics)
While the Ramayana was primarily composed as a Maha Kavya (grand epic), its
themes were also explored in the Khanda Kavya (minor epic) tradition.
According to Sahitya Darpana, poetic compositions are classified into three forms:

1. Maha Kavya — A structured epic with Sarga Bandha (canto divisions),
following the Panchasandhi framework (five narrative segments) and
enriched with various Rasas (emotions).

2. Khanda Kavya — A fragment of a Maha Kavya, narrating a single episode in
an independent poetic form. Vishwanatha defines Khanda Kavya as:
“Khandakavyam bhavet kavyasyaikadeshanusarich”

(Khanda Kavya is a standalone piece derived from a larger poetic narrative.)

3. Kosham — A collection of standalone verses.



Khanda Kavyas are sometimes referred to as Kshudra Kavyas, but the term
"Kshudra" does not imply inferiority—it simply means "concise or short". Laghu
Kavyas (short poems) gained immense popularity, and several Khanda Kavyas
narrate the Ramayana in Telugu.
Examples of Ramayana-based Khanda Kavyas include:

« Sandhya Savitri

« Udata Bhakti

« Several other poetic works inspired by minor episodes from the Ramayana.
These compositions focus on specific incidents from the Ramayana rather than
retelling the entire epic.

8. Uttara Ramayana (Later Ramayana Traditions)

Many poetic works have been composed focusing exclusively on the Uttarakanda
(the last book of the Ramayana), often considered a later addition to Valmiki's text.
Some notable works include:

o Nirvachana Uttara Ramayanam by Tikkana

o Uttara Ramayanam by Kashabhupati Vithala Raju (written in Dwipada

meter)

« Uttara Ramayanam by Kankanti Paparaju

o Govinda Ramayanam

o Nirvachana Uttara Ramayana Shesha
These works explore Rama’s later life, his rule in Ayodhya, the fate of Sitha, and
the concluding events of the epic. Through Upakhyanas, Khanda Kavyas, and
Uttara Ramayanas, the Ramayana's influence extended across diverse literary
traditions, ensuring its continued relevance and adaptation in Telugu literature.

9. The Ramayana in Folk Literature
It is no exaggeration to say that folk literature has breathed life into the Ramayana.
Several regional and oral traditions have preserved and celebrated Rama’s story
through folk Ramayanas, which have been passed down for generations. Some
notable ones include:
o Kuchikonda Ramayanam



« Sharada Ramayanam

« Dharmapuri Ramayanam

« Ramakatha Sudharnavam

o Moksha Gunda Ramayanam

« Sookshma Ramayanam

o Sankshepa Ramayanam

o Guththenadeevi Ramayanam

« Adhyatma Ramayanam

« Chitti Ramayanam
Additionally, several folk songs and ballads based on the Ramayana have become
an integral part of the oral tradition, such as:

e Srirama Dandamulu

« Ramayana Gobbipata

o Srirama Javili

« Adavi (forest ballads)

« Shanta (peace hymns)

« Pendli Setu (wedding songs related to Rama’s marriage)

« Govinda Namamulu (devotional songs invoking Rama’s name)

o Urmila Devi Nidra (songs depicting Urmila’s sacrifice)

o Lakshmana Devara Navvu (Lakshmana’s laughter)

« Putrakamishti Patalahoma (sacrificial rituals for begetting children)

o Kusha-Lava Yuddham (battle of Kusha and Lava)

« Kushalayakam (the story of Kusha and Lava’s return to Ayodhya)
These folk Ramayanas continue to resonate with people, as many of these songs
remain popular and widely sung even today.

10. The Ramayana in Keertanas (Devotional Hymns)
Among the nine forms of Bhakti (devotion), Sankirtana (devotional singing) is
considered one of the most powerful. Many Vaaggeyakara (composer-saints)
composed keertanas that glorified Lord Rama and brought people closer to the
divine.
Notable composers who wrote Ramayana-based Keertanas include:



« Annamacharya (Annamayya)

- Bhakta Ramadasu (Bhadrachala Ramadasu)

« Saint Tyagaraja

o Tumu Lakshmi Narasimha Dasu

o Kshetrayya

« Narayana Teertha

o Adhyatma Ramayana Keertanas

« Parankusha Dasu Keertanas

« Prayaga Rangasharma’s Keertanas

« Sonti Sitaramayyagaru’s Keertanas

« Mysore Vasudevachari’s Keertanas

« Patnam Subrahmanya Ayyar’s Keertanas
These composers and saints have immortalized the Ramayana in devotional
music, offering their compositions at the feet of Sri Rama. Thus, the Ramayana's
influence is not confined to classical epics but extends into folk traditions and
devotional music, making it a living tradition that continues to inspire
generations.

11. The Ramayana in Yakshagana

Though the name Yakshagana has Sanskrit origins, it is a traditional Indian musical-
theatrical art form, deeply rooted in regional storytelling traditions. Telugu
Yakshagana, in particular, has beautifully absorbed the Ramayana's themes and
narratives, blending them with music, dance, and dramatic expressions.
Notable Ramayana-based Yakshaganas include:

o Velpuri Venkata Kavi's Ramaleela Yakshaganam

o Mummadi Devula Tirumala Kavi's Geeta Raghunandanam

o Srinadu Venkatarya Kavi’s Ramayana Yakshaganam

« Malli Basava Reddy's Srimad Rama Vara Mayana Yakshaganam

« Ugirala Papayya’s Ramanaataka Yakshaganam

o Nidaduru Venkatacharya Kavi’s Samagra Rama Nataka Yakshaganam

« Dharmapuri Ramayanam

o Adhyatma Ramayanam



o Mitte Mari Ramayanam

e Sugriva Vijayam

« Kommalapati Ramayanam

o Sundarakandam

« Sita S wayamvaram

» Sita Kalyanam

o Sri Rama Natakam

« Rama Pattabhishekam

o Shanta Kalyanam

« Ahalya Sankrandanam

« Sri Rama Vijayam

« Ramadasu Natakam

« Veedhi Bhagavatamulu (street performances of Bhagavata tales)

« Bhagavatula Hari Padamulu (songs in praise of Hari)

« Bommalaatam (puppet plays)

« Santha Veluru Kushalava Natakam
Each of these works presents Rama’s story in a musical and theatrical format,
making it accessible and engaging for audiences. The Yakshagana tradition
continues to keep the essence of the Ramayana alive through its melodious
compositions and dramatic storytelling.

12. The Ramayana in Harikatha

Harikatha, a unique Telugu literary and musical tradition, combines storytelling,
singing, and moral discourse to entertain and educate audiences. It is one of the
most beloved forms of devotional storytelling, and the Ramayana has played a
central role in this tradition.
Some significant Ramayana-based Harikathas include:

o Mokshagunda Ramayanam

« Yadartha Ramayanam
In addition, Harikatha exponents have narrated individual episodes from the
Ramayana, transforming each significant event into an enchanting standalone
Harikatha performance.



The Harikatha tradition has ensured that the Ramayana remains a living and
evolving narrative, touching the hearts of devotees and listeners with its divine
essence and musical appeal.

13. The Ramayana in Burrakatha

Burrakatha is a unique oral storytelling tradition that belongs exclusively to the
Telugu people. It is a popular folk art form, characterized by a blend of poetry,
prose, humor, rhythm, and melody, making it an entertaining yet deeply
philosophical storytelling medium.
The Ramayana has found a special place in Burrakatha, with several well-known
narratives gaining immense popularity. Some of the most famous Ramayana-
based Burrakatha performances include:

o Nadira Sampoorna Ramayanam

o Sri Rama Jananam (Birth of Sri Rama)

« Sita Kalyanam (Marriage of Sita and Rama)

o Paduka Pattabhishekam (Coronation of Rama’s sandals)

o Sugriva Vijayam (Victory of Sugriva)

o Lanka Dahanam (Burning of Lanka)

« Ravana Samharam (Destruction of Ravana)

« Lava Kusha (Story of Lava and Kusha)
Apart from these major narratives, many other Burrakathas based on Ramayana
episodes have emerged over time, reflecting the deep cultural and spiritual impact
of Rama's story.

14. The Ramayana in Proverbs and Folk Sayings
The influence of the Ramayana extends far beyond literature, performances, and
storytelling. It has deeply permeated everyday language, especially through folk
sayings, idioms, and proverbs. These expressions, often filled with wisdom and
humor, continue to be used in day-to-day conversations by common people. Some
notable examples include:
. @6"_95 e Agastya Brata (Agastya’s Brother)



e90¢i¢S orarGo Anga Rayabhaaram (Angada’s Diplomacy)

ee&S® o6 Alo Lakshmana (A surprising turn of events)

OP0-0°9€9 o:i:ocgo Rama-Ravana Yuddham (A battle between good and evil)
ot ordeTNdE Kaliyuga Ravaanasurudu (A modern-day Ravana)
&&ae 238 Udataa Bhakti (A small but sincere devotion, like the squirrel in

Ramayana)
OV DTG OP Chuppanaati Soorpanakha (Someone cunning like

Surpanakha)
& 8¢ £ Hd08° BADoB Taa Jedda Kothi Vanamanthaa Chedichindi (A

single bad influence can ruin an entire community)
DB DY Vostd BSew Sitha Puttuka Lankaku Chetu (A significant event

leading to unexpected consequences)
sg, §°§: 63‘) Katte, Kotte, Techche (Everything has a consequence)

OPAIPaDE008° DD TPANAS DS VPSS ©) &0 Ramayanamanthaa

Vini Ramudiki Sitha Emavutundi Annattu (Hearing an entire story but missing
the most important detail)
orveredo Ramabaanam (An unfailing solution, like Rama’s arrow)

oravor2fo Ramarajyam (A just and ideal rule, as in Rama’s kingdom)
Z)wszbg ‘{0323 Viswaamithra Srushti (A powerful creation, like

Viswaamithra’s divine works)
oogeS’ :Q)egeb T°oL° or&<0e Lankalo Puttina Vaarella Rakshasule (All those

born in Lanka are demons)
T*O-20Her ea"‘lé Vaali-Sugreevula la Unnaare (Two people constantly at

odds, like Vali and Sugriva)
‘aoe3(b¢6u 088 Béw Intiguttu Lankaku Chetu (An internal issue leading to

great disaster, like Vibhishana’s betrayal of Lanka)



These proverbs and sayings are a testament to how deeply the Ramayana is woven
into the Telugu cultural consciousness. They preserve moral lessons while
ensuring that the legacy of the Ramayana remains an inseparable part of Telugu
identity. Telugu people have not just embraced the Ramayana in literature and
performances, but have also infused its essence into their daily lives, making it a
living tradition that continues to guide and inspire generations.
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